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PROGRAM NOTES 
Maurice Ravel 
Suite from Ma mere l'oye 
Pavaue pour une infante dejimte 
Maurice Ravel once commented to a French journalist that he 
believed a composer should be "constantly seeking to renew himself and 
ceaselessly exploring extremely varied domains." With this sort of creative 
ideology in place it is not surprising that Ravel was constantly revisiting and 
remodeling his works so that they too might each be "renewed" in a way. 
The two works heard tonight each provide an example of the sort of 
compositional evolution embodied in Ravel's musical philosophy. Ma mere 
I 'aye exists in three different versions: the original suite for piano four 
hands, the orchestral transcription of the suite (on this evening's program), 
and a ballet adaptation. Likewise, Pavane pour une infante defunte was also 
first conceived for piano and subsequently orchestrated by Ravel. In fact, 
rn.?· · '\ Of Ravel's beloved orchestral works did not begin as such: 
s,, J!azade (for voice and orchestra), Rapsodie espagnole, Daphnis et 
Chwe, La Valse, Bolero, and the piano concerti are his only orchestral works 
originally conceived in that format. 
Ma mere l'oye was originally written during the years 1908-1910, 
inspired by the stories of Charles Perrault ( 1628-1703), whose 1697 
collection Contes de Ma mere I 'aye lent Ravel the title . Ravel seems to have 
been fascinated by the naive and mnocent world that children inhabit - the 
qualities that would pervade the suite. Its simplicity derives in part from 
Ravel's intent that it be playable by children, but also to the uncomplicated 
fairy-tale world it symbolizes - free of the mawkish contrivance of some 
Romantic art. Ravel tells us that his "intention of awaking the poetry of 
childhood in these pieces naturally led me to simplify my style and thin out 
my writing." 
The children for whom the work was written are Jean and Mimie 
Godebski, whose parents, Cyprian and Ida, were close friends of Ravel. 
C)'prian was a member of the Apaches, an informal group of musicians, 
poets, painters, critics, and music lovers to which Ravel also belonged. 
The constituents of the group shared a devotion to Debussy, folk song, and 
Russian music, meeting often to discuss aesthetic issues stemming from these 
interests. As a frequent visitor in the Gobedski home, Ravel was often more 
drawn to the children's company than that of the parents, sometimes slipping 
off from adult parties to join the children in the nursery to play games or tell 
stories. 
It was at the Godebski's summer retreat in La Grangette that Ravel 
wrote the piano version of Ma mere l 'aye, apparently as part of another one 
of his games for the children. On one occasion, the publisher Jacques 
Durand was treated to a casual playing of the work and prodded Ravel into 
polishing it up. Ravel dedicated the finished product to Jean and Mimie and 
mtended them to premiere it. The children, however, were a bit frightened 
of this idea and loathed to practice the piece for perfo~ance. The plan was 
ab~ l• d and two other children premiered it on April 2011, 1910: Jeanne 
L age six, and Genevieve Durony, age ten. Soon thereafter Ravel 
orc1 estrated the suite and a year later added a prelude, the "Dance of the 
Spinning Wheel," and several interludes for its inception as a ballet at the 
Theatre des Arts, Paris, in January of 1912. In November of that year, the 
work first appeared as an orchestral suite at Aeolian Hall in New York City. 
The first movement, Pavane de la Belle au bois dormant (The 
Pavane of the Sleeping Beauty), depicts a scene ofregal slumber familiar to 
Disney fans around the world. The movement is quite short, only twenty 
measures, and the mood is contemplative and nostalgic. Marked Lent and in 
A Minor, this solemn and somnolent vignette has often drawn comparisons 
with Ravel's more well-known Pavane, also on tonight's program. 
At the head of the Petit Poucet (Tom Thumb) movement Ravel 
inscribed a quotation from Perrault, indicating what narrative the movement 
will relate: "He believed he would easily find his way back by means of his 
bread crumbs, which he had scattered as he passed along; but to his surprise 
he could not find a single crumb for the birds had come and eaten them up ." 
Ravel uses a meandering oboe and English horn to represent the hapless 
protagonist winding his way through the woods (perhaps symbolized by the 
muted strings and horn calls), and the chirping birds who have eaten his 
bread crumbs (rendered by harmonics in the violins). Ravel cleverly uses 
metrical devices to depict Tom's increasingly aimless wandering: as he 
becomes more forlorn the bars become longer, progressing from 2/4 to 3/4 
to 4/4 and finally to 5/4. 
The story of the Laideronnette, Imperatrice des Pagodes (Li' · 
Ugly One, Empress of the Pagodas) comes not from Perrault out from I :: 
Catherine d' Aulnoy's Le Serpentin vert. Laideronnette was once a beautiful 
princess who has been cursea with ugliness by a witch. Not surprisingly, 
she meets with a similarly cursed prince (in the guise of a green serpent), the 
spell is broken, and they journey to far-away lands together. One of these 
lands was inhabited by a race of Pagodas, whose bodies were encrusted with 
jewels and porcelain. It is this portion of the story Ravel depicts in this 
movement, which has often been noted for its very, obvious Oriental 
affectation-an appropriate one given the "exotic ' nature of the Pagodas 
and the European view towards the East during Ravel's lifetime. As with 
the preceding movement, the relevant text of the story is quoted in the score. 
The fourth movement relates the substance of a conversation 
between Beauty and the Beast (again inscribed into the score) wherein the 
former is represented by attractive melodies in the clarinet, flute, and oboe 
and the gruff contrabassoon speaks for the lonely Beast. During the course 
of the conversation, Beauty agrees to be the Beast's wife, at which point he 
is of course transformed into a handsome prince, and their respective 
musical voices are assumed by a solo violm and a solo cello. 
There is no inscription at the head of the fifth movement to give a 
clue to its meaning, but if we turn to what is depicted in the ballet, we learn 
that The Fairy Garden lends a sort of cyclical closure to the suite: Sleeping 
Beauty, in deep slumber since the first movement, is at last awakened by her 
pnnce. 
Pavane pour une in/ante ddunte was first composed for solo piano 
in 1899, when Ravel was only 24. It was commissioneo by Princess 
Edmond de Polignac, a patron whose parties Ravel had often attended. It 
has been suggested that Ravel dashed the work off quickly, treating it as 
nothing more than an insignificant salon piece written to satisfy a 
commission. This attitude seems evident in a remark regarding the title, in 
which Ravel tells us: "When I put together the title, my only thought W? · e 
pleasure of the alliteration." , 
To his great surprise the work became one of his first widely known 
works and a favorite of amateur pianists. In the words of one commentator 
it "catapulted the comroser to instant fame." Given the circumstances 
surrounding the piece s composition, it was a matter of course that he came 
to resent the Pavane as it became more popular than works that he thought 
more worthy. In 1912, writing in the Revue Musicale, he was highly critical 
of it: "I no longer see its virtues from this distance. But, alas, I can perceive 
its faults only too well : the structure is rather poor. .. [the music is] 
inconclusive and conventional." 
Ravel waited over ten years to orchestrate the Pavane, considerably 
longer than he waited with Ma mere. That he even orchestrated it at all 
seems remarkable given his apparent antipathy toward the piece. The 
project seems to indicate, however, that he had at least some affection for it, 
and it is important to note that his disparaging remarks weren't to be made 
for another two years. The new arrangement was premiered under the baton 
of Alfredo Casella in December of 1910. 
Although Ravel's almost flippant comment about alliteration seems 
to discourage any further probing, it has been the cause for some conjecture. 
The commonly accepted translat10n Pavanefor a Dead Princess is derived 
from the correlation of the French infante to the term Infanta , which refers 
to the daughter of a Spanish or Portuguese King. That the pavane is a dance 
of Spanish origin seems to corroborate this association, but accounts of what 
R~r · had to say on the matter conflict. Ravel is reported to have once 
sh hat he intended that infante should be read as "child," rather than 
Injanta , so that the work might be a pavane for any deqd child. In contrast, 
others report that in 1925 he told a master class at the Ecole Normale de 
Musique in Paris that, "it is not a funeral lament for a dead child but rather 
an evocation of the pa vane which could have been danced by such a little 
princess as painted by Velasquez at the Spanish court." This would make 
the princess in the title the Infanta Margarita, daughter of King Philip IV of 
Spam, whose portrait Velasquez painted on several occasions. This seems 
somewhat plausible given that the popularity of the pavane was roughly 
contemporary with Philip ' s reign. 
- Michael Nock 
Gabriel Faure 
, 
L 'florizon chimerique, Op. 118 
Following his retirement in 1920 as director of the Paris 
Conservatoire, Gabriel Faure devoted his energies to composition during 
his 'final years. Faure, acknowledged master of melodie (French art song), 
set Jean de la Ville de Mirmont's poems to music in 192 l and published 
them as his Opus 118 in 1922. 
Instead of employing thematic links as in some of his earlier cycles, 
Faure chose to unite the songs through the use of the key ofD Major, the 
tonal center of both the first and 'last songs. The second song ventures a 
half-step lower to the key of D-flat Major and the third a half-step higher to 
E-flat Major. The frequent seventh chords and altered tones employed do 
not represent dissonances that must be resolved, but instead reflect Faure's 
broader conception of tonality. 
Mirmont's poems resonate with images of the sea. In La mer est 
infinie (The sea is boundless), the poet expresses the motion of the sea, and 
the desire in his dreams to follow it. In Je me suis embarque (I boarded 
up ··· he has escaped the land and his pain by going to sea. In the only 
po at does not overtly use imagery of the sea, the poet envies the 
moon's peace and longs for such peace for himself in Diane, Selene (Diana, 
Selene) . In the final poem, Vaisseaux, nous vous aurons aimes (Vessels, we 
will have loved you) , the poet reflects that he belongs on land, yet still hears 
the call of the ships. 
John Adams 
The Cltairma11 Da11ces 
The Chairman Dances, written in 1985 and subtitled Foxtrot for 
Orchestra, is related to John Adams's well-known opera Nixon in China. 
The program is based on a scenario by Peter Sellars and Alice Goodman: 
"Chiang Chi ' ing, a.k.a. Madame Mao, has gatecrashed the Presidential 
Banquet. She is first seen standing where she is most in the way of the 
waiters. After a few minutes, she brings out a box of paper lanterns and 
hangs them around the hall. She then strips down to a cheongsam, skin-tight 
from neck to ankle and slit up to the hip. She signals the orchestra to play 
and begins dancing by herself. Mao is becoming excited. He steps down 
from his portrait on the wall and they begin to foxtrot together. They are 
back in Yen an, dancing to the gramophone ... " 
The Chairman Dances was commissioned by the National 
Endowment for the Arts and the Milwaukee Symphony Orchestra. Boston 
University Professor Lukas Foss conducted its premiere on January 31, 
1986. Adams's setting depicts the scenario by utilizing the rhythms of the 
foxtrot and the sonorities of the big band era to evoke a nostalgic mood, 
Like the end of the scenario, the music seems to fade into the past as tll 
lush orchestration dissolves first to percussion, and then to silence. · 
Born in Worcester, Massachusetts, John Adams was a clarinetist in 
the Greater Boston Youth Symphony Orchestra and studied composition at 
Harvard University. He occasionally played with the Boston Symphony 
Orchestra before he relocated to San Francisco in 1971 . He is known as 
a second-generation "minimalist" composer. Minimalism was a 1960's 
movement championed by Steve Reich and Philip Glass that emphasized 
repetition, consonance, and simplicity. Minimalist pieces can be of 
extended duration, and the process of musical change throughout is easily 
discernable to the listener. 
-Katherine Meifert 
TEXT AND TRANSLATION 
L'Horizon clrimerique 
La mer est i11ji11ie ... 
La mer est infinie et mes reves sont fous. 
La mer chante au soleil en battant les falaises , 
Et mes reves legers ne se sentent plus 
d'aise 
De danser sur la mer comme des oiseaux soQls. 
Le vaste mouvement des vagues Jes emporte, 
La brise les agile et les roule en ses 
pl is; 
Jouant dans le sillage, ils feront une 
. scorte 
aisseaux que mon creur dans leur 
·· ruite a suivis . 
Jvres d ' air et de sel et brGles par 
l'ecume 
De la mer qui console et qui lave des pleurs, 
Jls connaltront le large et sa bonne 
amertume; 
Les goelands perdus les prendront pour des 
leurs. 
,,fe me s11is embarq11i .. 
Je me suis embarque sur un vaisseau qui danse 
Et roule bord sur bord et tange et se balance. 
Mes pieds ont oublie la terre et ses chemins; 
Les vagues souples m'ont appris 
d ' autres cadences 
Plus belles que le rythme las des chants 
humains. 
A vivre parmi vous, helas! Avais-je une ame? 
Mes freres, j ' ai souffert sur tous vos continents. 
Je ne veux que la mer, je ne veux que le vent 
Pour me bercer, comme un enfant, 
au creux des lames. 
J-l"~- du port qui n'est plus qu 'une image 
acee, 
Les armes du depart ne brQlent plus mes yeux . 
Je ne me souviens pas de mes derniers 
adieux ... 
0 ma peine, ma peine, ou vous ai-je laissee? 
The sea is bo1111dless ... 
The sea is boundless and my dreams insane. 
Slashing the cliffs the sea sings in the sun, 
And my weightlessness dreams could no 
more delight 
Than to dance on the sea like drunken birds. 
The great flow of the waves sweeps them along 
The breeze stirs them and twirls them in its 
swirls; 
Playing in the wake, they will create a whole 
train 
For the vessels my heart in their escape 
did follow. 
Intoxicated with air and salt and burned by the 
foam 
Of the sea which comforts and cleans the cries, 
They will know the open sea and its fine 
bitterness; 
The lost gulls will assume them as one of 
their kind . 
I boarded 11po11 ... 
I boarded upon a vessel which dances, 
Rolls from shore to shore, reels and rocks. 
My feet forgot the land and its ways; 
The fluid waves taught me 
other rhythms 
More beautiful than the weary rhythm of 
human song. 
As I lived amongst you, alas, did I have a soul? 
Dear brothers, I suffered on all your continents. 
I want only the sea, I want only the wind 
To cradle me like a child, 
in the troughs of the waves. 
Far from the port, a mere picture 
eclipsed, 
The tears of departure burn only my eyes. 
I no longer recall my final 
farewells .. . 
0 grief, my grief, where did I leave you? 
Diane, Selene ... 
Diane, Selene, lune de beau metal , 
Qui reflete ver nous, par ta face deserte, 
Dans l'immortel ennui du calme sideral 
Le regret d ' un soleil dont nous pleurons 
la perte. 
0 lune, je t'en veux de ta limpidite, 
Injurieuse au trouble vain des pauvres ames, 
Et mon co::ur, toujours las et toujours agite, 
Aspire vers la paix de ta nocturne flamme. 
Vaisseaux, nous vous aurons aimes ... 
Vaisseaux, nous vous aurons aimes 
en pure perte; 
Le dernier de vous tous est parti sur la mer. 
Le couchant emporta tant de voiles ouvertes 
Que ce port et mon co::ur sont ajamais 
deserts. 
La mer vous a rendus a votre destinee, 
Au dela du rivage ou s'arretent nos pas. 
Nous ne pouvions garder vos ames 
enchainees; 
II vous faut des lointains que je ne connais 
pas. 
Je suis de ceux dent les desires sent sur la 
terre. 
Le scuffle qui vous grise emplit mon coeur 
d'effroi, 
Mais votre appel, au fond des soirs, me 
desespere, 
Car j'ai de grands departs inassouvis 
en moi . 
Dianll, Selene ... 
Diane, Selene, moon of exquisite metal , 
With your deserted face you reflect back to us, 
In the immortal boredom of the s idereal calm, 
The regret of the sun which loss we mourn . 
0 moon , I resent your clarity, 
Offensive to the futile turmoil of poor souls, 
And my heart still weary, still agitated, 
Aspires to the peace of your nocturnal flame. 
Vessels, we will llllve loved you ... 
Vessels, we will have loved you for nothing; 
They very last of you has gone off to sea. 
The setting sun took so many open sails 
That this port and my heart forever lies 
empty. 
The sea returned you to your destiny, 
Beyond the shore where our steps do halt. 
We could not keep your bounded 
souls; 
You need horizons I do not know. 
I belong to those whose desires reside on 
land. 
The puff that intoxicates you fills my heart 
with dread . 
But your call, in the depth of nights, drives 
me insane, 
For in me I bear great departures not yet 
fulfilled. 
Translation: Pascale Roger 
MEET THE ARTIST 
Baritone William Sharp is a consummate artist possessing the rare 
combination of vocal beauty, sensitivity and charisma. Praised by The No · 
York Times as a "sensitive and subtle singer" who is able to evoke "the 
special character of every song that he sings," Mr. Sharp has earned a 
reputation as a singer of great versatility and continues to gamer critical 
acclaim for his work in concert, recital, opera and recordings. 
Mr. Sharp has appeared throughout the United States with major 
orchestras and music festivals. In recent seasons he has perfom1ed with the 
New York Philharmonic, St. Louis Symphony, San Francisco Symphony, 
National Symphony, New Jersey Symphony, and the St. Paul Chamber 
Orchestra. He is a frequent participant in Lincoln Center's Mostly Mozart 
Festival, Aspen Music Festival , Colorado Music Festival and the Marlboro 
Music Festival. Mr. Sharp also enjoys his work in the perfom1ance of 
baroque and pre-baroque music . He has made numerous appearances with 
the Bach Aria Group, the Boston Handel and Haydn Society, and the 
Maryland Handel Festival. 
During the 2000-2001 Season, William Sharp's performances 
include Four Saints in Three Acts with the Mark Morris Dance Group at the 
Brooklyn Academy of Music and at Cal Performances in Berkeley; Purcell ' s 
Dido and Aeneas, also with the Mark Morris Dance Group; John Adams' 
The Nixon Tapes with the Los Angeles Philharmonic; works of Bach and 
Zelenka with Toronto's Tafelmusik; David de! Tredici' s Gay Life with the 
San Francisco Symphony; Brahms' Ein Deutsches Requiem with the Fort 
Worth Symphony; Bach 's Christmas Oratorio with tl:ie Bethlehem Bach 
P ·i ·val; a recital of songs by American composers with Da Camera of 
. ton; and Messiah with the Vancouver Cantata Singers. During the 
1 ':J 9-2000 Season, Mr. Sharp performed as Chou En-Lai in Nixon in China 
with the Brooklyn Philharmomc; Sam in Trouble in Tahiti with VARA 
Radio in the Netherlands; Messiah with Musica Sacra at Avery Fisher Hall; 
the St. Matthew Passion on a national tour with Santa Fe Pro Musica; and 
the B Minor Mass with the Bethlehem Bach Festival in New York, 
Washington, and Bethlehem, PA. 
A highly respected and sought-after recording artist, William Sharp 
was nominated for a 1989 Grammy award for Best Classical Vocal 
Performance for his recording featuring the works of American composers 
such as Virgil Thomson and Lee Hoiby on the New World Records label. 
Mr. Sharp can also be heard on the 1990 Grammy award-winning world 
premiere recording of Leonard Bernstein's Arias and Barcarolles on the 
, Koch International label. He also collaborates with soprano Judith Kaye 
and pianist Steven Blier on Gershwin's Songs and Duets. Other recent 
' recordings include the songs of Marc Blitzstein with The New York Festival 
of Song, and J.S . Bach solo cantatas with the American Bach Soloists (both 
on Koch). Mr. Sharp has also recorded for Vox-Turnabout, Newport 
Classics, Columbia Records, Nonesuch, and CRI. 
William Sharp made his New York recital debut at the 92nd St. "Y" 
in 1983 and in recent seasons has appeared there in the Schubertiade. In 
1984 he made his Kennedy Center debut and in 1989 his Carnegie Hall 
recital debut earned him high praise from critics including Bill Zakariasen 
of The Daily News who wrote that Mr. Sharp's "musicianship is right on the 
button, his knowledge of styles seems infinite, and he has an infectious 
sense of humor." He is the winner of the 1987 Carnegie Hall International 
American Music Competition. Since 1993, Mr. Sharp has been an associate 
professor of music at Boston University School for the Arts . 
MEET THE CONDUCTORS 
David Hoose is Director of Orchestral Activities and Conductor of 
the Boston University Symphony Orchestra. Mr. Hoose is also music 
director of three distinguished organizations: the Cantata Singers & 
Ensemble and Collage New Music (both of Boston), and the Tallahassee 
Symphony Orchestra. He has appeared as guest conductor of the Boston 
Symphony Chamber Players, Handel & Haydn Society, the June Opera 
Festival of New Jersey, Korean Broadcasting System Symphony Orchestra 
(KBS), Orchestra Regionale Toscana (Italy), Saint Lams Symphony 
Orchestra, Singapore Symphony Orchestra and the Utah Symphony 
Orchestra. Mr. Hoose has conducted the American-Soviet Festival 
Orchestra (all of Boston), Back Bay Chorale, Chorus Pro Musica, 
Emmanuel Chamber Orchestra and Pro Arte Chamber Orchestra as well as 
the Ann Arbor Symphony, Cayuga Chamber Orchestra, the New Hampshire, 
Warebrook, Quad City Symphony, and Tanglewood Music Festivals. He 
has also been a guest conductor at the Eastman School of Music, the 
Shepherd School of Music at Rice University, the University of Southern· ~ 
California School of Music, and the New England Conservatory. 
Mr. Hoose has been a recipient of the ASCAP Chorus America 
Award for Adventuresome Programming (with the Cantata Singers & 
Ensemble), has been recognized as Musician of the Year by the Boston 
Globe, and has been a recipient, as a member of the Emmanuel Wind 
Quintet, of the Walter Naumburg Award for Chamber Music. As a 
fellowship conducting student at the Tanglewood Music Center, he was 
recipient of the Dmitri Mitropoulos Award. Mr. Hoose 's recordings appear 
on the Koch, Nonesuch, Delos, CRI, GunMar, and New World labels . 
Akiko Fujimoto is currently a candidate for the Master of Music 
degree at Boston University, where she studies orchestral conducting with 
David Hoose. Born in Chiba, Japan, Ms. Fujimoto immigrated to California 
with her family in 1989. While m the U.S., she continued studying piano, 
trombone and voice, earning a Bachelor of Arts degree in Music and 
Psychology from Stanford University, and a Master of Music degree in 
Choral Conducting from the Eastman School of Music. Ms. Fujimoto has ' 
served as music director of the Stanford Summer Chorus and Smfonia, as 
guest conductor of the New Eastman Symphony, "and as assistant conductor 
to the University of Rochester Chamber Orchestra. In addition to her 
present studies at Boston University, she is Assistant Conductor of the 
Harvard-Radcliffe Collegium Musicum, a position she has held since the 
fall of 1999. 
Ms. Fujimoto was one of four finalists in the conducting 
competition of the 1997 American Choral Directors Association National 
Convention in San Diego. She was also selected as a participant-conductor 
to study and perform under the guidance Helmuth Rilling at the Oregon 
Bach Festival last summer. 
March 24 
8:00 p.m. 
March 27 
8:00 p.m. 
April 5 
8:00 p.m. 
April 6 
8:00 p.m. 
UPCOMING EVENTS 
ALEA IIT 
Theodore Antoniou, music director 
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Konstantinos Papadakis, piano 
The Tsai Performance Center 
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Faculty Recital 
Maria Clodes-Jaguaribe, piano 
The Tsai Performance Center 
685 Commonwealth Avenue 
Understauding the Courage of Elijali the Propliet 
A lecture by Rabbi Joseph Polak 
Thursday, March 29, 2001 at 7:00 p.m. 
The Tsai Performance Center 
Elijali 
By Felix Mendelssohn 
Boston University Symphonic Chorus 
Boston University Chamber Chorus 
Boston University Chamber Orchestra 
Ann Howard Jones, conductor 
S. Mark Aliapoulios, baritone, Elijah 
Tuesday, April 3, 2001 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth A venue 
Brahms Festival: Concert I 
Amy Schneider, mezzo-soprano 
William Sharp, baritone 
Bayla Keyes and Yuri Mazurkevich, violin 
Maria Clodes-Jaguaribe, Shiela Kibbe, 
and Robert Merfeld, piano 
The TSai Performance Center 
685 Commonwealth Avenue 
Brahms Festival: Concert II 
Boston University Women's Chorus 
Ann Howard Jones, conductor 
Ting-II Han and Shiela Kibbe, piano 
Eric Ruske, Sheffra Spiridopoulos ('02) 
and Jeane Wiesman ('01), ham 
John Daverio, violin 
Yu-Hsin Huang ('01), harp 
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The Tsai Performance Center 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I Bass Trombone 
Monica Cheveresan, Daniel Lehrich, Principal Seth Budahl#A 
Concertmaster Michael Williams Nikki Dobell 
Costin Anghelescu DanieI"Mullen Colleen Riordan 
Yeon-Su Kim Ian Barwell 
Hong Chen Tuba 
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Sarah Asmar Whitney Hanes*# 
Margaret Dole Dana Marinelli Harp 
Nyssa Patten Hye-Jung NamAt Ariel GabrielAt 
Daniel Han Yu-Hsin Huang*# 
Nina Yoshida Piccolo 
Melissa Baese Dana Marinelli Piano/Celeste 
Tia Roper Josephine Lee 
Violin II 
Stephanie Larsen, Principal Oboe Timpani ~ Hilary Smith MeaveCox Greg Cohen# Laura Talbott Jun KurokiA Michael Dayt 
Catherine Wong Andrew Price*#t 
Nikola Takov Percussion 
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Aleeza Wadler Jessica Hall Benjamin Paysen 
Susan Lander Juliet Lai#t Adam Wallsteint 
Sarah Washburn Erika Means*A Henry Wan 
Katrin Meidell 
Bass Clarinet Orchestra Managers 
Viola Meghan Donahue Stephanie Larsen 
Annette Klein, Principal Gil Pere! 
Tung-Ying Huang Bassoon 
Mark Holloway Elah Grandel Stage Manager 
Elizabeth Dinwiddie Gil Pere!*# John Newton 
James Raftopoulos Aura TrevinoAt 
I-Ting Chang Production Manager 
Melinda Hirsch Horn Gary Wallen 
Christine Greene Molly Eastman 
Li Li Gabrielle Finck*#t *Principal in Pavane 
Sheffra SpiridopoulosA #Principal in Adams 
Cello Yu-Mien Tsao APrincipal in Faure 
Patrick Owen, Principal t Principal in Ravel 
Julie Newport Trumpet 
Leo Eguchi Misha Grandel# 
Richard Evans Christopher Scanlon 
Marianne von Nordeck 
Alexandre LeCarme 
Jared Hirschkom 
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The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard l. Hay 
in memory of Timothy Edwin Hay 
Marjorie McDonald, M.D. 
10,000 + 
Mr. Edward Avedisian 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
Helen Salem Philbrook 
Viricyia E. Withey 
.,_ ,i: Zildjian Company 
Mr. and Mrs. Alan Broder 
The Canadian Club of Boston 
Ann and Gordon Getty Fow1dation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Fow1dation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
DoroU1y D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estate of Charles E. Fox, Jr. 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Hoflirian 
Noel Jackson 
Edwin C. Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Syniphony Association 
Albert Spalding Historical Society 
State Street Research 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Helen J. Steineker 
Carl H. Stiehl 
1,000 + continued 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Martha A.O. Verbit 
Foundation 
Bob and Anne Woolf Charitable Foundation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FTP Travel Management Group 
The Halcyon Foundation 
Valerie A. Hyman 
!LC Industries Foundation, Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of John E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catherine L. Stein 
Mr. and Mrs. Mose Stewart Ill 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
Young Musicians Foundation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Conipany 
Beth S. Chen Buslow 
Ors. John and Harriet Carey 
Ms. Anne Gemtanacos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
Joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P. Galas, Ph.D. 
Nancy Marsh Hartman 
Mr. J. L. Homer 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Rayburn Musical Instrument Co. 
Charles Stakely, Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc . 
Contributors to the Music Programs belong to a speciql group of people responsible for the support of 
ational activities. events, programs, performances and many other departmental needs. 
, v 1 can help support these talented young artists by joining the Friends of Music at the School for 
the Arts. For information, please contact Jennifer Shepard, Director of Development, Boston 
University School for the Arts, 855 Commonwealth A venue, Boston, MA 02215 or call 617135317293 
Boston University School for the Arts 
Phyllis Hoffman 
Direcwr, Music Division 
Faculty 
Laura Ahlbeck oboe 
Mark Aliapoulios voice 
Martin Amlin theo1y & comp. 
Steve Ansell viola 
Theodore Antoniou th eo1y & comp. 
Sarah Arneson voice 
Edwin Barker string bass 
Ronald Ban-on trombone 
Penelope Bitzas voice 
Whitman Brown theo1y & comp. 
Claudia Catania voice 
Lynn Chang violin 
Peter Chapman trumpet 
James David Christie organ 
lseut Chua! cello 
Peter Clemente guitar 
Maria Clodes-Jaguaribe piano 
Richard Cornell 1heo1y & comp. 
Phyll is Curtin voice 
Sharon Daniels voice 
John Daverio musicology 
Anthony di Bonaventura piano 
Andres Diaz cello 
Joy Douglass music education 
Willem Dragstra 1heo1y & comp. 
Doriot Anthony Dwyer flute 
Jules Eskin cello 
Ten-y Everson 1rumpe1 
John Faieta trombon e 
Richard Flanagan percussion 
Joseph Foley trumpet 
Lukas Foss theo1y & comp. 
Charles Fussell theory & comp. 
Marianne Gedigianflute 
Tim Genis percussion 
Ralph Gomberg oboe 
John Goodman theo1y & comp. 
Ian Greitzer clarinet 
Tong-II Han piano 
Toby Hanks tuba 
John Harbison theo1y & comp. 
Ronald Haroutunian bassoon 
Scon Hartman trombone 
Samuel Headrick theory & comp. 
Gregg Henegar bassoon 
Raphael Hillyer viola 
William Hite voice 
Phyllis Hoffman voice 
David Hoose orchestra/ conducting 
Roland Jaeckel collaborative piano 
General Information 
Public Relations Office 
Development Office 
Alumni Re lations Office 
SFA Events Information 
Linda Jiorle-Nagy piano 
Ann Howard Jones 
choral conducting 
Daniel Katzen horn 
Bayla Keyes violin 
Shiela Kibbe collaborative piano 
Mark Kroll harpsichord 
Christopher Krueger baroque flute 
Michelle LaCourse viola 
Lynn Larsen horn 
Lucile Lawrence harp 
Ludmilla Le ibman theo1y & comp. 
Joanna Levy voice 
Charles A. Lewis Jr. trumpet 
Carol Lieberman baroque violin 
Lucia Lin violin 
Malcolm Lowe violin 
William Lumpkin opera 
Bruce MacCombie theo1y & comp. 
Richard Mackey horn 
Marya Martin flute 
Thomas Ma11in clarinet 
David Martins wind ensemble 
Dana Mazurkevich violin 
Yuri Mazurkevich violin 
Joy Mcintyre voice 
Richard Menaul horn 
Robert Merfeld collaborative piano 
Marjorie Men-yman theo1y & comp. 
Horia Mihailpiano 
lkuko Mizuno violin 
Michael Monaghan saxophone 
George Neikrug cello 
Craig Nordstrom clarinet 
James Orleans string bass 
Susan Ormont voice 
Anthony Palmer music education 
Konstantinos Papadakis piano 
Leslie Parnas cello 
Richard Ranti bassoon 
Michael Reynolds cello 
Alice Robbins viola da gamba 
Thomas Rolfs trumpet 
Matthew Ruggiero bassoon 
Eric Ruske horn 
Chester Schmitz tuba 
Amy Schneider voice 
Todd Seeber string bass 
Elizabeth Seitz musicology 
William Sharp voice 
Robert Sheena oboe & English horn 
Joel Sheveloff musicology 
Ethan Sloane clarinet 
Craig Smith choral conducting 
James Sommerville horn 
John Stovall string bass 
Tison Street 1heo1y & comp. 
Richard Svoboda bassoon 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich musicology 
Charles Villan-ubia 111ba 
Allison Voth opera 
Julian Wachner organ 
Jay Wadenpfuhl horn 
Gerald Weale theo1y & comp. 
Lawrence Wolfe string bass 
Joseph Wright 111usic education 
Douglas Yeo bass 1rombone 
Jeremy Yudkin musicology 
Michael Zaretsky viola 
Peter Zazofsky violin 
Jacques Zoon fl111e 
Administration 
Walt Meissner 
Acting Dean 
Roger Meeker 
Co-Direc1or, ad inlerim, 
Thealre Arts Division 
Eve Muson 
Co-Director, ad interi111, 
Theatre Arts Division 
Alston Purvis 
Director, ad interim, 
Visual Arts Division 
Patricia Mitro 
Assistant Dean, 
Enroll111ent Services 
Karla Cinquanta 
Alumni Officer 
Jennifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Rona ld Sampson 
Anne-Marie Soulliere 
Ralph Verni 
(617) 353 -3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
